THE CLOSING OF THE FIRST CIRCLE 


Given the fact that there are invariably similarities 

in the dialectical psychical perspectives of those who 
during any given generation in history at given spa- 
tial coordinates are interested in and capable of cre- 
ating autonomous- aesthetic phenomena with reference to 
the contents for art that are formalized by those art- 
ists in that period of history, what can be said of the 
dialectical psychical perspectives of those artists who 
created autonomous-aesthetic phenomena utilizing psychi- 
cal levers whose fulcrum positions announced themselves 
to those artists while they were in France (primarily 
Paris) during the first three decades of the twentieth 
century for example with reference to those contents for 
art which when formalized became the following autono- 
mous~aesthetic phenomena: Daphnis et Chloé of Maurice 
Ravel, La Mer of Claude Debussy, Amphitryon 38 of Jean 
Giraudoux, Les Faux-Monnayeurs of Andre Gidé, Self-Por- 
trait of Pablo Picasso (1906, 36" X 28", Philadelphia 
Museum of Art), The Round Table of Georges Braque (1929, 
58" X 45", Phillips Collection, Washington, DC), Parade 
of Erik Satie, La Rhapsodie espagnole of Maurice Ravel, 
The Making of Americans of Gertrude Stein, A Hilltop on 
the Marne of Mildred Aldrich, The City of Fernand Léger 
PETOLO TOLE X LIG 1/2", Philadelphia Museum of Art), Nude 
Descending a Staircase of Marcel Duchamp (1912, 58" X 
35", Philadelphia Museum of Art), Socrate of Erik Satie, 
symphonies of Wind Instruments of Igor Stravinsky, Du 
Coté de chez Swann of Marcel Proust, Siegfried et le 
limousin of Jean Giraudoux, The Open Window of Juan Gris 
(1917, panel, 39 3/8" x 29 5/8", Philadelphia Museum of 
Art), Madame Matisse of Henri Matisse GLOOS Wet ee 
Sa Statens Musuem for Kunst, Copenhagen), Le Baiser 
de la fée of Igor Stravinsky, Pacific 231 of Arthur 
Honegger, Useful Knowledge of Gertrude Stein, Alcools 

of Guillaume Apollinaire, Gertrude Stein of Pablo Picasso 
(1906, 39 3/8" X 32", Metropolitan Museum of Art, New 
York), Mont Saint-Victoire from Les Lauves of Paul Cé- 
zanne (1904, 27 7/8" XK 36 1/8", Philadelphia Museum of 
Art), Songs of Sunset of Frederick Delius, Aubade pour 
piano et dix-huit instruments of Francis Poulenc, Le 
Rire of Henri Bergson, Ulysses of James Joyce, Léda of 
Aristide Maillol (1902, bronze, 11 1/2" high, Philadel- 
phia Museum of Art)? From what dialectical psychical 
positions between the minimm and maximum psychical poles from 
which those artists were interested in and capable of creating 
those works of art did those artists establish the ful- 

crums of the psychical levers-for-creation that they uti- 
lized in creating those autonomous-aesthetic phenomena? 





